
 

 

 

 

 

 

 

 

SOUTH BURLINGTON, VT -- 
From the windswept valleys to the 
green peaks of Vermont, a flag flut-
tersða symbol of resistance, liber-
ty, and state pride. The Green 
Mountain Boys flag, originally 
known as the Stark flag, is not just 
a piece of fabric but a testament to 
Vermont's vibrant history inter-
twined with the struggles of the 
American Revolution. Over centu-
ries, this emblem has transcended 
its origins, becoming a beacon for 
Vermonters, reminding them of the 
challenges their fore-bearers faced 
and the undying spirit they bore. 
 
The Green Mountain Boys flag 
owes its design lineage to other 
flags of the American Revolution. 
Central to this history is the flag 
that belonged to John Stark, a gen-
eral during the American Revolu-
tion. Stark led troops at the Battle  

of Bennington in 1777 bearing what 
is believed to be the first version of 
the Green Mountain Boy flag. 
 
One militia that prominently adopt-
ed this spirit of courage and resili-
ence was the Green Mountain 
Boys. This group of settlers played 
pivotal roles during the American 
Revolution. Though technically un-
der New York's control by British 
decree, they neither acknowledged 
the laws imposed by the Brits nor 
were they deterred by them. In-
stead, under the leadership of fig-
ures like Ethan Allen, Ira Allen, 
and Seth Warner, the Green Moun-
tain Boys rallied to the American 
cause. Their military feats, such as 
the capture of Ticonderoga and 
contributions during the Battles of 
Bennington and Hubbardton, show-
cased their strategic significance. 
These successes were not just mili-
tary victories but also symbolic tri-
umphs over their oppressors, fur-
ther highlighting their desire for 
freedom and autonomy. The flag 
they rallied behind became an em-
bodiment of these ideals and val-
ues. 
 
The Green Mountain Boys' flag, 
with its vibrant green field and blue 
canton adorned with thirteen stars,  

one for each of the rebelling colo-
nies, is a vivid representation of 
both the region and the broader 
American Revolution. The green in 
the flag represents the lush       
landscapes of the Green Mountains 
beside Lake Champlain, serving as 
a reminder of Vermont's natural 
beauty. Meanwhile, the thirteen 
stars, symbolizes the original 
American colonies, underline    
Vermont's integral role in the birth      
of a new nation. 
 
Given the fragmented historical 
records, the flag's complete original 
design remains a subject of debate. 
The Bennington Museum holds in 
its collection remnants of what's 
believed to be the original flag 
along with reproductions. This 
serves as a tangible link to the past 
and stands as a testament to the 
flag's historical importance. While 
the exact design details of the flag 
from 1777 remain lost to antiquity, 
the predominant blue-and-green 
version has become the most ac-
cepted and recognized version. 
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As the country approached its bicentennial celebrations in the late 20th 
century, a renewed interest in revolutionary symbols emerged. It was 
during this time that the Green Mountain Boys flag saw a resurgence in 
prominence. The sentiment and nostalgia surrounding historical cele-
brations have further cemented this version in the public imagination.  

 

In more recent history, the flag has gained wider use in 2004 when 
members of the Vermont Army National Guard began to deploy over-
seas. Major General Martha Rainville, then the Vermont Adjutant Gen-
eral, presented the flag to deploying Vermont Guardsmen. This in-
creased visibility of the Green Mountain Boys flag highlighting it as an 
emblem not only of historical significance but also of the present-day 
values and pride of Vermonters. 

 

The Vermont National Guard continues to proudly display what is now 
known as the Green Mountain Boys flag. This isn't just an adaption of 
an historical emblem, but a nod to the enduring spirit and resilience that 
the original colonial minutemen epitomized. When the National Guard 
is deployed or partakes in ceremonial functions, the flag is prominently 
featured, bridging Vermont's revolutionary past to its present-day com-
mitment to defense and service. 

In every flutter and fold of the flag, the spirit of Green Mountain Boys, 
who carved out an enduring identity against all odds, remains alive. To-
day, as the flag waves over Vermontðbe it at National Guard deploy-
ments, state ceremonies, or local celebrationsðit serves as a powerful 
reminder of the state's rich history and its undying spirit of resilience 
and freedom. The legacy of the Green Mountain Boys lives on, echoing 
their unwavering call for liberty and justice. 

This article copied from the Air National Guard website. Visit at IƛǎǘƻǊȅ 
ƻŦ ¢ƘŜ ±ŜǊƳƻƴǘ DǊŜŜƴ aƻǳƴǘŀƛƴ .ƻȅǎΩ CƭŀƎ Ҕ !ƛǊ bŀǝƻƴŀƭ DǳŀǊŘ Ҕ !ǊǝŎƭŜ 5ƛǎǇƭŀȅ  

 

https://www.ang.af.mil/Media/Article-Display/Article/3640367/history-of-the-vermont-green-mountain-boys-flag/
https://www.ang.af.mil/Media/Article-Display/Article/3640367/history-of-the-vermont-green-mountain-boys-flag/
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The Milton Historical Society has 

the good fortune of a wealth of ex-

perience in our program director, 

Bob Devino. Bob sat down with us 

recently for a discussion about what 

inspires him, his Milton connec-

tions, and the power of community 

and collaboration. We hope you 

enjoy.  

Bill Kaigle (BK):  What first 

brought you to Milton, and how did 

you first get involved in working 

with Milton Historical Society? 

Bob Devino (BD):  It's a long story 

that begins with my father-in-law, 

Carl Jung. Mr. Jung first started 

coming to this area during World 

War II. He was a NYC high school 

teacher and athletic coach, and dur-

ing the war, he spent his summers 

supervising a group of young men 

who came to do farm work as part 

of the war effort. He fell in love 

with Milton and the lake, and even-

tually he and his family -- including 

my wife, Pauline Kehoe -- made 

summer here a part of their family 

life. He rented a parcel of land from 

dairy farmer Grace Watson, who 

owned the historic Camp Watson 

property, and after her death, she 

left him that piece of property. 

Once he retired from teaching he 

relocated to Georgia, Vermont, and 

built a summer camp on the piece 

of property on Eagle Mountain 

Harbor Road, right adjacent to a 

similar spot Miss Watson left to Dr. 

Villemaire. 

I started to spend time in Milton 

after Pauline and I met as library 

colleagues in the NYC Metropoli-

tan area, and we began to spend 

summer vacations at the camp. It's 

a funny coincidence that I went to 

high school with Dr. Ville-

maire's grandkids, and had actually 

visited there on occasion over the 

years. So meeting up with Pauline 

and sharing stories about the two 

families was pretty interesting in a 

"it's a small world" way! After 

Pauline's dad passed away, we in-

herited the camp, and built a year-

round residence on the site. When 

we both retired from library work, 

we moved to Milton, and soon after 

got involved with local history trav-

els and reading. 

The connection to Milton history 

was pretty immediate after talking 

with Mr. Jung about the mid-19th 

century hotel and campground that 

was located where our place 

was.  Visitors from  New Jersey 

came to Camp Watson every sum-

mer to stylishly "rough it" in the 

tents set up on what was  our lawn, 

or to enjoy more luxurious time in 

the hotel where our home would 

one day sit. Having been summer 

visitors at this site since 1956, Paul-

ine became the defacto "road histo-

rian". 

 

 

 

C. 1906 painting of Camp Watson with 

the hotel building on the site where Bob 

& Pauline lived, with the walk down to 

the lake and a hedge of trees against the 

road that existed until the 1990s.  

And as fate would have it, one of 

our neighbors and friends living up 

the road from us was Alison Belisle 

and her husband David Von Hold-

en. Allison was, at the time, the 

president and dynamic force at the 

Milton Historical Society, and she 

brought Pauline and I into the mix 

soon thereafter! 

BK:  You've been helping the His-

torical Society with program ideas 

for over a decade now. Do any of 

these events stand out in your 

mind?  Where do you get your ide-

as for programs? 

BD:  As far as I can tell, the first 

programs I helped with were in 

2013, and they included a visit by 

historical fiction writer Roberta 

Herold, who wrote an account of a 

fictional murder on a Lake Cham-

plain island opposite our home that 

featured Teddy Roosevelt, mem-

bers of the Webb family, and other 

characters of note.  

Continued on page 5 
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In the ensuing years, we have 

brought experts on Civil War medi-

cine, archaeology, the Occult, whis-

key smuggling on the lake, child 

labor in the Winooski Mills, and 

antique furniture, just to name a 

few of our program successes. 

About ten years ago we came up 

with the idea of doing an August 

Outdoor Natural History program, 

on the premise that it is taking ad-

vantage of the natural resources and 

adapting to the environment that 

made it possible for our ancestors 

to flourish here in Milton. With this 

in mind -- and working with you, 

Bill and your Boy Scout troop 

members -- we have held an array 

of programs on the world around 

us. This has included talks on bats, 

on bees, on owls, on Native Ameri-

can folk and nature tales, and on the 

trees of our area. We have also 

panned for gold and last year, col-

lected invasive plant samples in the 

lake at the Sand Bar.   

I was, in a previous life, a program-

ming director of a large NYC sub-

urban library, and there I coordinat-

ed film series, arts and cultural ex-

hibits, book discussion series, and 

talks on all manner of topics of 

popular - and sometimes, special-

ized - interest. Later on I served as 

a library administrator, and in that 

role I continued to put together pro-

grams for a wide range of audienc-

es.  I love putting together events 

that bring history to life, and that, 

to me, is what the Milton Historical 

Society is all about. 

 

As for ideas for programs, I rou-

tinely look through local newspa-

pers and organizational newsletters 

to see what is going on in the com-

munity that might just be worth 

hearing about in a program. Pauline 

and I are also extensive travelers, 

regularly visiting local, regional, 

and even further afield history sites. 

We get many of our ideas from 

these visits to sites across the state, 

and close to home. 

On a few of their historic travels, here's 

Bob at Fort McKenzie, outside of Sa-

vannah, GA. 

 

 

BK:  You played a role in our His-

tory of Racing in Milton celebra-

tion. What got you involved in that 

tremendously successful milestone 

for the Society? 

 

 

Bob and Pauline at Drum Barracks Mu-

seum, Wilmington, CA. 

 

BD: I had attended several board 

meetings where Allison, Rick 

Stowell, Jim Ballard, Greg Gilbert 

and other members and supporters 

talked about doing a major event to 

celebrate both Catamount Stadium 

and Milton Speedway (the Drag 

Strip). I'd heard about the idea for a 

while, and understood how much 

work the ideas would need to be 

brought to reality. Having a back-

ground in putting such ideas into 

motion, I said, essentially, "lets just 

do it!" And we did. We completed 

an application for a curatorial grant 

from the Vermont Humanities 

Council, and used the funding from 

that grant to hire my colleague and 

friend Suzy Zaner, an art preparator 

from Shelburne Museum, to set up 

the wonderful exhibit that opened 

in May 2017, and the rest is history. 

 

 

Continued on page 6 
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That exhibit generated so much 

positive exposure for the Society, 

and I am really happy to say that 

the subsequent re-imagining that 

you folks did of the entire Museum 

seems to have stemmed from this 

exciting idea brought to fruition! 

Stock car racing legends Harmon 

ñBeaverò Dragon and Tom Tiller raced 

regularly at Catamount Stadium. Here 

they helped celebrate the Society's 

ñHistory of Racing in Miltonò opening 

on May 3, 2017. 

 

BK:  What is on the schedule for 

this year? 

BD:  We are going to celebrate 

America's 250th birthday with a 

mix of Revolutionary War era pro-

grams, and some more localized 

items of interest. Our big program 

offering will be in September when 

we join with the Colchester and 

Georgia Historical Societies to hon-

or the sacrifice of men, and their 

loved ones, from our communities 

in the Civil War. Re-

nowned Vermont Civil War histori-

an Howard Coffin will present a 

talk specifically created for us on 

the three communities and their ties 

to the Civil War, based on his book 

Something Abides: Discovering 

the Civil War in Today's Vermont. 

Howard's talk will be on Saturday, 

September 26 at 2:00 at the Milton 

Grange. Kicking off the weekend 

will be local author Tyler Alexan-

der, who will talk about his book, If 

I Can Get Home This Fall, an ac-

count of Dan Mason, member of 

the 6th Vermont Infantry and the 

19th US Colored Troops, through 

his letters to his fianc® .  Tyler will 

speak at our opening reception on 

the evening of Friday, September 

25, also at the Milton Grange. 

Lake Champlain Revolutionary Ar-

chaeology, the role that Alcoholic 

Spirits have played in our Nation's 

history, the life and times of Fran-

cis Buchanan Allen -- second wife 

of Ethan Allen and mother of the 

famed Fanny Allen -- and a visit to 

the Miniature Farm for our August 

Outdoor event are also on tap. It 

should be a great year of events. 

BK:  Any other thoughts? 

Just folks who deserve to be 

thanked. Alison, Jim, Rick and you 

got me started on all this, and have 

supported me along the way, so 

thank you for all that positive ener-

gy and your ideas.  The Board of 

the Historical Society never once 

told me not to do anything I pro-

posed, and made it clear, through 

their funding of our events, that 

programming is indeed a key part 

of your mission. Over the years the 

number of businesses and individu-

als who have made annual contri-

butions to our programming fund 

has grown, and these good folks 

have assisted me and the board in 

our decision making.  A final thank 

you, as always, to the Vermont Hu-

manities Council and their staff, 

who in these very trying times for 

arts and cultural organizations, con-

tinue to help us with our work. 

And thank you to the people of 

Milton for their continued support, 

and to the Town, for their care of 

our facility. 

Bob and Pauline at home 

 

 

 

 

( Editorôs Note: See our full sched-

ule of events as well as our gener-

ous sponsors elsewhere in this 

newsletter.) 



Clara of Checkerberry Village 
Miltonõs Jane Austin? 

By Douglas Davy 

In photos, Clara appears shy, 
bookish, and soulful. While at the 
Bakersfield Academy in 1847, 
age 21, she started writing short 
sketches about the colorful char-
acters of her home town. She 
published them in The Boston 
Cultivator under the pen name 
ñGrace, of Wood Dell.ò Over the 
next 10 years, she published 19 
short pieces set in ñWood Dell,ò 
a stand-in for Checkerberry Vil-
lage, Vermont. She also pub-
lished longer form stories set in 
the same area, some serialized, in 
literary magazines The Yankee 
Blade and Boston Atheneum and 
Godeyôs Ladyôs Book of Phila-
delphia, and in newspapers The 
Dollar Newspaper of Philadelph-
ia and the Burlington Sentinel 
Democrat. In 1858 and 1859 she 
wrote a series of humorous and 
entertaining columns for the Bur-
lington Times called Letters from 
a Farmhouse, signed Jenny Bit-
tersweet. 

Clara Priscilla Drake grew up in 
Checkerberry Village, the oldest 
of 11 children. In the mid 19th 
century, 10 or 12 houses lined up 
along the four sides of the village 
green, a grassy open rectangle 
that measured about 100 by 150 
yards. One of them was the home 
of Claraôs parents Orpha Board-
man and Chauncey Langdon 
Drake, who kept the Drake 
House inn and tavern located 
across Bartlett Road from their 
home. The inn was built in 1798 
and is used as a residence today. 
CL Drake was also a shoemaker 
and farmer of 130 acres and post-
master of West Milton from 1844
-50, in 1854, and from 1856-63  

(by political patronage, no doubt).  

The Checkerberry Village green was to 
the north of where Bartlett and Legion 
Roads now meet West Milton Road. 
The 1886 History of Chittenden County 
says that in its early days Checkerberry 
Village was ña thriving place, and af-
forded a cheering prospect of future 
growth and prosperity; a promise which 
time has failed to fulfill.ò The center of 
gravity in the area moved towards Mil-
ton Falls and Checkerberry Village was 
slowly relegated to the status of a minor 
crossroads, and later just a bend in the 
road. During the 1920s, the new US 
Route 7 bypassed the village green as it 
swung in an arc from northeast to south-
east on the way to Cozy Corner and Mil-
ton proper. Clara grew up during the 
areaôs heyday of timber harvesting and 
potash production and grew into adult-
hood as the timber business played out 
and the railroad  

bypassed her town. Claraôs 
scenes of Wood Dell/
Checkerberry Village reflect 
these changing times. 

We do not know what started 
Clara writing and publishing 
her work, but she had a mentor 
and supporter in A.G. Whitte-
more who helped. He was a 
neighbor on the Checkerberry 
Village green and the most 
prominent area attorney of his 
day. Whittemore noticed her 
talent and introduced her to the 
Vermont poet John G. Saxe.  

Saxe was editor of the Burling-
ton Sentinel, Stateôs Attorney 
for Chittenden County, a noted 
speaker, and a poet whose 
books outsold those of Haw-
thorne and Tennyson at the 
time (according to his Wikipe-
dia entry). He is best known 
for introducing to Americans 
to the classic Indian fable of 
the blind men and the elephant 
one of his poems.   

 

 

 

 

 

 

 

 

________________________ 

History of Chittenden County, Vermont With 
Illustrations and Biographical Sketches of 
Some of Its Prominent Men and Pioneers 
Edited By W. S. Rann, Syracuse, NY. D. 
Mason & Co., Publishers, 1886. Page  636-
655. 

Continued on page 8 
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Clara Priscilla Drake White in 1897, at age 70. 
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A letter dated November 1849 from 

Saxe to Whittemore says: 

ñWhile in Boston last week and 

the week before, I made inquiry of 

different persons associated with 

the press in relation to literary 

compensation ï with a view to aid 

your young friend Miss Drake to 

obtain a suitable price for the la-

bor of her pen. Mr. Matthews, of 

the Blade, was the only one who 

would promise any pay. He spoke 

in high praise of ñGraceôsò writ-

ings, and said he would take the 

tale which I had with me ï and 

would soon write to Miss Drake, 

and name the highest price he 

could afford to pay for it. ï and if 

the terms were not satisfactory, he 

would return the ms. Believing 

him to be trustworthy I left the ms. 

in his hands, accordingly. 

He desires me to say that he great-

ly preferred short stories, and like 

brief sketches from life, better still. 

Pray present my kind regards to 

the young lady, and believe me, 

very truly yours.ò 

 John G. Saxe 

When the Yankee Blade later re-

neged on Claraôs payment, A.G. 

Whittemore visited their Boston 

office to ask for it, Clara notes in 

the ledger in which she pasted clip-

pings of her published works. She 

also states that she only ever had 

payment troubles with the Blade 

and that their editors were dishon-

est. 

Clara begins her ñGrace, of Wood 

Dellò sketches in this way:  

ñOur village is a secluded, pictur-

esque little nest in an out-of-the 

way corner of the world. Imagine 

if you please, ten or twelve houses 

clustered in the bottom of a ver-

dant bowl, which is formed by tow-

ering, magnificent wooded hills.ò 

She introduces to us the colorful 

characters of Granôther Pyers and 

his middle-aged daughter Aunt Su-

za Pyers. Granôther wears knee 

buckles and three-cornered hat that 

sports a braided cue out the back, 

like something out of Rip Van 

Winkle. Aunt Suza is a spinster 

who we later learn had been left at 

the altar by a suitor who was semi-

unsuitable because he was (gasp!) 

of Dutch heritage. In a later col-

umn, she marries Squire Dudley.  

The central theme in the Wood Dell 

sketches is charitable care for the 

less fortunate, as exemplified most-

ly by the efforts of Granôther Pyers 

and Aunt Suza to encourage others, 

including as Grace, of Wood Dell 

Gray and her father towards greater 

piety.  

Around the same time as she wrote 

the first of the Grace, of Wood Dell 

sketches, Clara also wrote longer 

stories under the name of Lucia S. 

Loomis (or L.S.L.) that were pub-

lished in the Burlington Sentinel 

Democrat, probably in 1847 and 

1848. There is a trilogy of stories 

about the Deckwood and Cotterel 

families, including ñThe Seam-

stress,ò ñThe Heartôs Trial,ò and 

ñAllôs well that Ends Well.ò The 

themes and tone are in the manner 

of Jane Austen: about social class, 

love, character, loyalty, and mar-

riage. 

Claraôs most accomplished stories 

were published a decade later, in 

1857 and 1858, when she published 

eight longer works in The Dollar 

Newspaper of Philadelphia under 

the name Clara P. Williston, two of 

them serialized. During this period, 

she also wrote as Grace L. Da-

vidson, Chloe K. Knottwood, Cath-

erine Livermore, and Mary C. 

Rives, but we have located only a 

single work under each these 

names. 

Much later, Clara wrote the follow-

ing note in her ledger: 

ñWould that I could remember 

and note here the foundation of 

my stories that are printed here. 

My lawyer friend and critic Hon. 

A.G. Whittemore of Milton, Ver-

mont was against my getting mar-

ried as he said it would ruin my 

work as an author. But I hadôent 

up that caper before he knew it 

and was never sorry that I did it. ñ 

 Clara P. Drake White, 1911 

[Age 84] 

Clara says that she first wrote for 

ñglory.ò Later, she received be-

tween $3 and $5 for each story in 

The Dollar Newspaper. That is 

equal to about $120 to $200 in to-

dayôs money. She was usually paid 

by the column, but her editors 

wanted short pieces. Her longest 

story, ñKatie Nobleò fetched her 

$25, or $1,000 todayðnot a for-

tune, but good incidental money.  

 

 

 

 

 

____________________________ 

CPI Inflation Calculator. 2021. Official Data Founda-

tion (Ian Webster). Accessed July 22, 2025. https://

www.in2013dollars.com/us/inflation/1860?amount=1 

Continued on page 9 
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Claraôs work often appears on the 

front page alongside reports on the 

California Gold Rush, a railroad or 

other disaster, opinion pieces on the 

equality of and votes for women, or 

other politics of the time. Newspa-

pers kept stables of writers ñat the 

boardò who developed followings, 

as did Grace, of Wood Dell. The 

writers and editors wrote simulated 

fan letters to help fill the space and 

to pump up circulation. This was 

genre fiction and escapist en-

tertainment, written mainly 

for female readers, but not 

exclusively so. 

Clara had been educated at 

the Bakersfield Academy in 

Bakersfield, Vermont, a fin-

ishing school, or high school; 

that is, a private school that 

pupils attended between the 

district public elementary 

school (through 8th or 9th 

grade) and college, for those 

few who attended college.  

The academies (called seminaries 

if strictly for women) were started 

by local communities like Bakers-

field to promote local education and 

the reputation of the town. Students 

like Clara boarded with townsfolk. 

Some of these schools later folded 

as did Bakersfield; but some, like 

Middlebury College, grew and 

blossomed into liberal arts colleges. 

That was apparently the extent of 

Claraôs education. But she was 

clearly well read and a technically 

correct and disciplined writer even 

in her 20s. There are practically no 

grammatical or other mistakes in 

her writing (including the handwrit-

ten text in her ledger unseen by her 

newspaper editors). Her work fea-

tures complex sentences, sophisti-

cated vocabulary, and a strong con-

sistency of style, a somewhat lofty 

one fitting to the times and her ma-

terial. There are unusual words in 

almost every story that she uses 

correctly. She references Shake-

speare, quotes Burns and Coleridge, 

and is familiar with the literature of 

the day. She writes descriptively 

and creatively; for example: ñShe 

hadécheeks in which the peony 

outwitted the roseéò (Clara P. Wil-

liston, ñThe Davidsonsò), or ñKatie 

half-heartedly yielded her delicate 

hand; it lay upon Jerushaôs out-

spread palm like a tiny rose petal 

upon on overgrown cabbage 

leafò (Clara P. Williston, ñKatie 

Nobleò).   

Perhaps the key to her inspiration is 

found in her stories that refer brief-

ly to farm women who have a love 

of literature, possibly referring to 

herself or her mother, Orpha Board-

man Drake. For example: 

ñMrs. Ashleigh, although a 

farmerôs wife and one who bore 

without shrinking her share of the 

toil and care that falls to the lot of 

farmersô wives in general, had a 

degree of system in her way of 

managing affairs that enabled her 

to find abundance of time for culti-

vating flowers and for reading and 

writing, for she had a taste for lit-

erature that no hardships could 

destroy and which would find 

means of development in defiance 

of all obstacles. ï Chloe K. 

Knottwood, ñThe Treacherous 

Brotheròò 

In her 1859 regular column for the 

Burlington Times, ñLetters 

from a Farmhouse,ò Jenny 

Bittersweet is faced with the 

necessity of economic 

ñretrenchment.ò Counting 

where the cuts will come, Jen-

ny holds the line with her hus-

band John when it comes to 

her reading matter: 

ñAnd then I cannot live with-

out reading matter. I should 

rust out, mentally, and be-

come duller than our old 

carving-knife, and troublesome to 

you, John, who love quiet, and 

can only get it when I am reading. 

I have taken ñthe Knickerbockerò 

ten years, and shall keep on taking 

it, so long as ñmy lamp of life 

holds out to burn.ò Then, we must 

continue ñThe AtlanticòðñThe 

Autocratò will continue his de-

lightful papers I have heard, and I 

would not lose them, any more 

than I would the editorôs table in 

ñOld Knick.ò  

 

 

 

 

Continued on page 10 
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Then, every few months we must 

have a novel or two, to keep alive 

my love of romance and preserve 

me from getting too matter-of-fact 

(John here muttered that this was 

ña consummation devoutly to be 

wished.)ò  ï Jenny Bittersweet, 

ñLetters from a Farmhouse No. 1ò 

The independent thinker and solid 

student makes an appearance in 

more than one story: 

ñWilliam was é a fine scholar for 

his years and advantagesða most 

troublesome pupil for every teach-

er not fully qualified for his call-

ing. His was one of those strong 

minds which will overleap all bar-

riers in the path of the seeker after 

knowledge; which will grasp with 

clear and comprehensive vision the 

whys and wherefores embodied in 

every dry ruleé.   ï Clara P. Wil-

liston, ñThe Miserôs Second Wife" 

The editors wanted the stories to be 

short and sweet (per the letter from 

John Saxe, above), and that is partly 

why the plots can feel simplified 

and the endings are uniformly hap-

py (and a majority end in the wed-

ding of the worthy couple). There 

are many simple morality-plays, 

demonstrating the values of honesty 

and hard work that prevailed at the 

time (and still do).  

To the modern eye and ear, it seems 

more than a bit melodramatic in 

places. There are few protagonist 

nonconformists or transgressors 

here, though some are ñwillfulò or 

disobedient of parents and plenty 

are orphans through no fault of their 

own. Villains mostly get their just 

deserts in the end. There are pitiful 

orphans, greedy rich folks, many 

sudden turns of fortune, and timely 

rescues. Often heroes or heroines 

waste away and catch a sickness 

unto death after some horrible mis-

fortune, abandonment, and a broken 

heart. In Claraôs world, trauma can 

quickly cause a sickness such as 

ñbrain feverò (ñKaty Nobleò and 

others). 

The editors did their best to channel 

their writers towards the type of 

copy they thought their subscribers 

would prefer. Mr. Matthews of the 

Yankee Blade instructs Clara in an 

1850 letter:  

ñWe want something sentimental, 

pathetic & combined. We have 

great confidence in your ability to 

produce capital articles of this 

kind.ò 

Hidden in this genre literature, 

however, Clara can often find emo-

tional truth and she takes the oppor-

tunity to show it. And there is plen-

ty of moral fiber and strength in 

both male and female characters. A 

heroine puts off marriage for years 

to serve an infirm step-parent (ñThe 

Half-Sistersò). A 15-year-old stu-

dent in a sketchy Academy foils the 

oppressive tormenting Principal and 

stands up for Inez, an exploited 

schoolmate who is a Cuban plant-

erôs daughter (ñSchool Reminis-

cencesò). A young woman, alone in 

a remote farmhouse, foils her bur-

glar captors with her sense, wit, and 

bravery (ñMarcia Hullôs Midnight 

Visitorsò).  

In Claraôs world, women can be 

strong, generous, compassionate, 

kind, and work hard and work smart 

(are well organized). They can be 

dependent and lazy. They can be 

business-like and scheming, even 

greedy. They can be superficial, 

coquettish, snobbish, and self-

absorbed, or willful and stubborn. 

Many are the beautiful young ladies 

here who can turn menôs heads, on-

ly to be spurned later when the men 

realize the emptiness of their hearts:  

ñMr. Campbell soon found that 

Charlotteôs splendid beauty lacked 

the crowning charm of all loveli-

nessðsweetness of temperðand 

he often left her side for that of the 

unpretending Elizabeth, as the 

tired wayfarer leaves the glare and 

heat of the noonday sun for the 

quiet and refreshing shade.   ï 

Grace P. Willison, ñWilde Houseò 

Clara certainly did not lack for that 

sweetness of temper.  

Mostly, Claraôs women, at least her 

most noble heroines, are compas-

sionate and self-sacrificing; we 

might say today, to a fault. Above 

all, they protect their emotional 

selves when they can, particularly 

as they struggle with the ambiguity 

of intimate romantic situations and 

avoid, at all costs and with great 

restraint, the appearance of for-

wardness in matters of the heart. 

Several times, Claraôs heroines re-

buff the compassionate advances of 

sincere lovers who are the secret 

focus of the heroineôs dreams. Who 

they love, they dare not revealð

until the time is ripe. 

In Claraôs world, men often appear 

as remote towers of stubborn, 

sometimes volatile, power, as in the 

autocratic will that drives a paterfa-

milias to disdainfully disown his 

child for disobedience (ñThe Dis-

owned,ò ñKatie Nobleò), or as an 

icily aloof and polite young gentle-

man rebuffs a presumptuous young 

female (several stories).  

Continued on page 11 
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Even the best of her heroes may 

initially be attracted only to female 

beauty and are subject to coquettish 

wiles before correcting course, if it 

is not too late. There is a constant 

tension between feminine beauty, 

usually foiled, and the strength of 

character that wins in the end. One 

character observes:  

ñYes, she is beautiful,ò exclaimed 

Grace with enthusiasm, ñbut I 

know that personal graces unac-

companied by graces of the mind 

are valueless.ò 

L.S.L., ñEben Thatcherôs Testò  

This is Claraôs motto. 

Claraôs weak young men may also 

falter in their family commitments 

and cruelly abandon their families 

by falling under the spell of the ar-

my recruiter (ñGil Kibbieò) or de-

mon rum (Merrivale in ñThe Seam-

stressò and several other stories). 

Clara later became very prominent 

in the Womenôs Christian Temper-

ance Union (WCTU) and a couple 

of the stories are blatant WCTU 

propaganda (ñThe Reformed,ò ñThe 

Reformed Inebriateò). Young men 

may also prove false, perhaps to 

their later regret, by discarding the 

heroine who has had a (downward) 

change of fortune (ñThe Orphanôs 

Life Lessonò), revealing a merce-

nary motive in courtship that young 

women would do well to be wary 

of.  

Where I think Clara is at her best 

and most nuanced, is in describing 

the competitive or snobbish cruelty 

of women to other women, and the 

humorous day-to-day interaction 

between a husband and wife. The 

masterpiece of cruelty is Jenny Bit-

tersweet Home Sketch No. 4, which 

Clara published in 1861 (so it is one 

of the latest pieces we have). In this 

piece, Jenny struggles mightily un-

der the oppressive influence of her 

mother-in-law, a monster of posses-

sive self-centered rudeness and in-

sensitivity, and Jennyôs emotional 

fragility is on full display. The por-

trayal is compassionate and self-

satirical at the same time. 

In the humorous vein, ñLetters from 

a Farmhouseò Jenny Bittersweet 

offers self-deprecating comic dia-

logue worthy of a contemporary 

television situation comedy in 16 

brief and effective installments, 

mostly from 1859. 

ñMy health improved, and my tem-

per, tooðJohn added the last sen-

tence. I was about to erase it, but 

he declared upon his honor that he 

meant to insinuate nothing against 

my temper. He said every womanôs 

temper improved with age, like 

wine. é  My temper, indeed! when 

everyone knows I am as meek and 

gentle as a lamb!   

Jenny Bittersweet, Letters from a 

Farmhouse No. 7ò 

Do the stories reflect her life expe-

rience? Is Clara just picking up and 

repeating popular literature tropes 

of the day? Or did she witness hos-

tile and authoritarian fathers, cruel 

and calculating stepmothers, and 

the downtrodden orphans residing 

in the poor farm in her small circle 

of acquaintances in Checkerberry 

Village? Or was she gifted with a 

rare psychological insight and abil-

ity to spin plots to fit.   

Certainly, Clara did not write from 

experience in the way we expect 

authors today to ñwrite what you 

know.ò Checkerberry Village is 

similar in a number of ways to its 

pseudonyms Wood Dell, Thistle 

Dell, and Hemlock Hollow and oth-

ers of her story settings; a tiny vil-

lage at a crossroads. Romantic en-

counters often occur among cherry 

trees in the back yard, and there are 

honeysuckle vines growing on 

many a porch in these stories, but it 

is hard to peg incidents in Claraôs 

life to specifics in the stories, with 

one obvious exception. Some of the 

stories depict ña cool, grassy dell, 

so overarched by moss-covered 

cliffs that the struggling sunbeams 

can scarce find entranceò (ñThistle 

Dellò) with a river flowing between 

the cliffs. Several depict a rickety 

bridge or log over this river and a 

person falling off this bridge (ñThe 

Little Bound Girl,ò ñThe Willful 

Oneò, ñThe Cousinsò) followed by 

rescue of some kind. In ñPoor Jen-

nie,ò the hero/betrothed falls from 

the bridge and drowns just before 

the wedding day. In one story, the 

heroineôs father, a carpenter, dies 

falling off of a bridge he is shin-

gling. ñLetters from the Champlain 

Valeò is a bit different in that the 

hazard is Lake Champlain and the 

conclusion is a drowning death dur-

ing a group swim.  

There is a river dell along the 

Lamoille River between Checker-

berry Village and Milton that fits 

this description and when Clara was 

23, her brother, Franklin Drake, 

drowned ñwhile bathing in the 

Lamoille River,ò aged 15. There is 

certainly a Victorian fixation on 

death in many of the stories and 

there are some emotionally wrought 

deathbed scenes.  

Continued on page 12 
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Her brotherôs death clearly was a 

constant reminder to her of the fra-

gility of life.   

There are also scenes painted so 

vividly that you get the feeling that 

Clara is unloading from memory. 

For example, Clara describes the 

dormitory of a boyôs boarding acad-

emy in a former clergymanôs home: 

ñThe boysô dormitory was in the 

atticða long low room running 

the entire length of the house, 

lighted by four skylights and two 

semi-circular windows at each 

end. The room was furnished with 

six chairs and six narrow iron bed-

steads, each having the needful 

accompaniments of mattresses and 

other bedding. Each boy had a 

separate bed, wash-sink, pitcher, 

bowl and towel, and a small oaken 

wardrobe, while two small mirrors 

were deemed sufficient for their 

limited shaving operations, one 

dull razor as yet sufficing for them 

all.   ï Clara P. Williston, ñThe 

Half Sistersò 

She then describes the hazing hi-

jinks of a boy putting stinging net-

tles into the new kidôs bed and the 

perpetratorôs eventual punishment. 

Anyone who attended a boarding 

school would recognize this scene. 

Same goes with the description of 

Aunt Suzaôs wedding in the Grace, 

of Wood Dell series (ñA Wed-

dingò); you sense she is remember-

ing a specific occasion. 

Both at the beginning (Wood Dell 

Sketches) and end (Jenny Bitter-

sweet letters) of her writing career, 

she wrote directly from experience. 

Characters like Granôther Pyers and 

Aunt Suza can only be based on 

real people. Granôther Pyers hangs 

out daily at the local post office and 

Claraôs father was Postmaster dur-

ing the 1840s and 50s, as Clara was 

coming of age. The Jenny Bitter-

sweet letters are gentle self-satire 

mixed with real experiences of a 

farm wife (economic retrenchment, 

peddlars, the guest who would nev-

er leave) and this is probably the 

best of her work and most directly 

personal.  

Clara married widower Henry 

White of South Hero, nine years her 

senior, in 1852 at the age of 25, as-

suming the care of Henryôs two 

children in addition to her work as a 

farm wife, and then bore sons 

Wyllys in 1854, Henry in 1861, and 

Frank in 1866. Her writing produc-

tion slowed after her marriage (as 

far as we can tellðnot all of the 

works are dated) but did not stop 

and there is a flurry of work in the 

late 1850s. 

In the late 1850s, Clara and Henry 

emigrated to Iowa, where good 

farm land and commercial opportu-

nities were available. Henry 

farmed, owned a profitable grist 

mill, and served a term in the Iowa 

legislature. The family partnered in 

a mercantile store and a pharmacy 

later operated by son Wyllys.  

Why did Clara stop writing fiction 

in her mid-30s when she had expe-

rienced so much success? There are 

a couple of hints. The first one is a 

handwritten note in the ledger next 

to ñMaria Crandallôs Engage-

mentò (Clara P. Williston):  

ñThe above story was written be-

fore I was a Christian. It is of the 

world. It was written for money 

and for [__]. CPW.ò 

But what means ñof the worldò 

here? Why would Clara give up the 

writing career that meant so much 

to her? There is a hint in newspaper 

archives from a 1904 article 

ñWCTU Notesò in a Vermont 

newspaper (Clara was 77):  

But what means ñof the worldò 

here? Why would Clara give up the 

writing career that meant so much 

to her? There is a hint in newspaper 

archives from a 1904 article 

ñWCTU Notesò in a Vermont 

newspaper (Clara was 77):  

ñMrs. Clara P White, the state cor-

respondent [of the WCTU] in The 

Union Signal, is a native of Milton 

Vt., where she was known as Miss 

Drake. In her younger days she 

was very popular as a novel writer, 

but on embracing Christianity, she 

ceased to write stories, and uses 

her pen now for the elevation of 

humanity.ò 

Clara apparently came to see her 

stories as frivolous or unworthy or, 

in a Puritan senseðand her fore-

bears were Puritansðñworldly;ò 

mere entertainment or morally con-

taminated escapism and not the 

highest use of her talents. In the sto-

ries, mercenary, materialistic con-

siderations, meanness, and arrogant 

pride are contrasted sharply with 

the sublime virtues of kindness, re-

straint, forgiveness, and compas-

sion. The stories are full of grand 

moral examples and witness the 

triumph of strong character and 

worthiness over superficiality, self-

centeredness, and cruelty again and 

again. Granôther and Aunt Suza 

Pyers of the Wood Dell sketches 

are paragons of compassionate 

charity. 

 

Continued on page 13  
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Clara provided escapist fiction, to 

be sure, but her work modeled vir-

tue and upheld powerful moral val-

ues.   

Maybe she felt she had done all she 

could within the genres she plied. 

Maybe the responsibilities of farm 

life work and raising five children 

simply took up her time. Maybe the 

fun she had writing romantic stories 

that ended in marriage was no long-

er so compelling for a mother and 

long-married woman. Maybe she 

grew tired of wrangling with edi-

tors over payment and being told by 

them what to write.   

Or possibly her work was based 

more on her direct experience than 

we have suspected and she became 

disillusioned and self-conscious 

about exposing her family, friends, 

and neighbors to the public in fic-

tion. In ñA Letter from Wood 

Dell,ò Aunt Suza raises a fuss on 

finding that ñGraceò has written 

about her. All is well when she re-

alizes it is a glowing account. Not 

so glowing is the description of the 

interminable mooching ñguest,ò 

miser distant cousin Widow Petti-

bone, who confronts ñJenny Bitter-

sweetò angrily after reading Jennyôs 

unflattering portrait of her in the 

paper. Jenny stands her ground.  

None of the above are very satisfy-

ing explanations, however, for 

Claraôs early (mid-30s) retirement 

from writing. Perhaps we should 

simply take the conversion account 

at face valueðshe moved in anoth-

er direction that she felt gave her 

life greater meaning. Possibly she 

saw that her young personôs aspira-

tion to recognition and even fame 

as an author was unworthy egotism, 

and in any case was only partly 

successful. At some point, the joy 

of creativity for its own sake was 

not worth the effort.  

The voice of Aunt Suza Pyers, 

Claraôs avatar of pious charity, was 

perhaps always present in the back 

of her mind. In ñA Daguerreotype 

of Aunt Suza Pyers,ò Grace says 

that Aunt Suza: 

ñégave me a severe schooling 

when she saw my writing desk 

open, because I was so foolish as 

to fritter away my time in scrib-

bling, ñI had much better visit the 

sick and wait upon them,ò she 

said.ò 

Clara lived out the rest of her life in 

Volga City, Iowa and was very ac-

tive in WCTU. She served as Iowa 

President and Secretary and Corre-

spondent from Iowa to the WCTU 

national paper, The Union Signal. 

She died in 1915, aged 87, outliv-

ing Henry White by 17 years.  

 

 

 

 

 

 

 

 

 

 

 

 

 

Authorôs Note 

Clara had appropriated one of her 

parentsô account ledger books, doc-

umenting transactions from 1824 

and 1828 (around the time of her 

birth). Clara used the ledger as a 

note and scrap book. Almost every 

page not pasted up with her story 

clippings has text, written in a tiny, 

neat hand, running any and all di-

rections. Many have drawings, tens 

of them, mostly profiles of women 

in big dresses and hair in Victorian 

up-dos. She drafted stories on its 

pages and later pasted the published 

articles onto them. That is how we 

have learned all of her pen names. 

Some of the which are searchable 

in on-line newspaper databases. 

She bequeathed this old ledger to 

her son, Wyllis, for his son, Leslie. 

My mother, Claraôs great-

granddaughter, gave it to me. Years 

later, I opened it up and, astonished 

at what I found, began to transcribe 

the stories and research the writing 

career of Clara P. Drake White.  

I have provided the transcriptions 

to the Milton Historical Society in 

six .pdf-format electronic volumes 

as ñWorks of Clara P. Drake 

Whiteò and they are available to 

readers there or through me direct-

ly.  

And here is the end of my sheet, as 

ñJenny Bittersweetò would say. 

Douglas Davy (Great, great grand-

son) Carmichael, California 

5ǊŀǿƛƴƎ ŦǊƻƳ /ƭŀǊŀΩǎ ǎŎǊŀǇ-ōƻƻƪΣ 
Ǉƻǎǎƛōƭȅ ŀ ŎƘŀǊŀŎǘŜǊ ǇƻǊǘǊŀƛǘΦ 
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Considered by some to be Miltonôs 

first Police Chief and Officer, Barry 

Habecker served from May 2,1968 

to December 3, 1974. 

Master Sergeant Barry Habecker 

was born on May 22,1935 in 

Wagontown, Pennsylvania. He died 

on January 26, 2026, and lived on 

Manley Road. 

He served in the U.S. Air Force for 

twelve years with one tour in Vi-

etnam 1966-1967 where he was 

awarded the Purple Heart in a fire 

fight on December 4,1966 at the 

siege of Ton Son Nhut Air Base, 

Saigon. He was wounded in the 

back during fight. 

After leaving the Air Force Barry 

attended various law enforcement 

programs, to include Law Enforce-

ment at Randoph Technical School 

and the Training School of New 

England at Boston College, Massa-

chusetts. He also took a two-week 

course at Norwich University on 

drugs and narcotics, and a Delin-

quency and Prevention course at 

Trinity College. 

On May 2, 1968, Barry was sworn 

in as Miltonôs Chief of Police. 6 İ 

years later he resigned to take a se-

curity job for a Richmond company 

that paid a higher wage. On January 

8, 1975, Bobby Joe Jackson re-

placed Barry as Chief of Police.   

Coming to Milton Barry and 

Phyliss Habecker had difficulty 

finding a house. The Selectboard, 

consisting of George Thompson, 

James Manley, and Raymond Row-

ley invested $4000.00 in a modular 

home on Manley Road for the 

Habecker family. The Selectboard 

received some criticism for making 

such move without public approval. 

They responded by saying, ñWe 

have a good man, and we did not 

want to lose him.ò The Habecker 

family was very grateful to the Se-

lectboard for their support that they 

took out a loan to pay the money 

back. They eventually moved to a 

house on Murray Avenue with their 

sons Randy, Ricky and Robert.  

According to Milton resident and 

Burlington Free Press Correspond-

ent, Barbara Hollenbeck three store 

robberies took place the day Barry 

became chief of Police. His pay 

was $125.00 a week, which was 

low pay for someone with his 

knowledge. His wife, Phyliss, 

served as a 24-hour dispatcher from 

their home without pay for 8 

months. In 1969 she was paid 

$50.00 a week. 

Milton needed more than a one-

person police force, a car, and a 

radio. Eventually two men were 

added to the force, Frederick (Jack) 

Paradee who also served as Consta-

ble and Tax Collector and Edward 

Carbonneau. In 1974 Joanne Fiske 

became the first woman to serve as 

a police officer in Milton. Barry 

worked to grow the police depart-

ment to match the fast-growing 

community.   

 The second police car Chief 

Habecker purchased was a dark 

blue Plymouth Fury from Brewer 

Motors in South Burlington for 

$3045.00. Buying the second car 

caused a minor stir for not follow-

ing the procedure of going through 

the selectboard even though the 

transaction had been approved at 

Town Meeting.  

Barry was civic minded. He worked 

with the Boy Scouts, joined the 

Masons, and Eastern Stars in Mil-

ton. His family was active members 

of the Milton United Church. 

Barry has generally been consid-

ered Miltonôs first Police Chief 

who served his position with integ-

rity and with the eye on the future 

of Miltonôs police force. In the Bur-

lington Free Press June 26, 1973, 

ñWe in the department work for 

you.ò Chief Barry Habecker could 

be called the Father of Miltonôs 

dedicated Police Department.  

Burlington Free Press June 7, 1973 
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The year 2026 marks the 250th An-

niversary (Semiquincentennial) of 

the United States of America. To 

commemorate this historic mile-

stone, a variety of events are 

planned throughout the year. These 

activities are not only organized by 

the Milton Historical Society, but 

also by many other organizations 

across town, such as the Milton 

Recreation & Parks Department, 

ensuring that the celebration is vi-

brant and exciting for all communi-

ty members. 

In keeping with our mission, a great 

deal of work happens behind the 

scenes to prepare for our Saturday 

museum openings and sponsored 

events. This year will be especially 

busy as we expand our organizing 

and planning efforts. We began pre-

paring for summer programs in No-

vember 2025, soon after the muse-

um closed for the season. Rick 

Stowell and Bob Devino, our Pro-

gram Director for many years, have 

worked together to develop this 

yearôs outstanding programs. We 

also continue our winter artifact 

inventory and will have additional 

help with that work. As one of six 

organizations in the Vermont His-

torical Societyôs Active Collections 

Cohort, we are working with Eileen 

Corcoran, Director of Service and 

Outreach, and Hannah Kirkpatrick, 

Active Collections Program Coor-

dinator, to document and organize 

our extensive artifact collection and 

update our policies and procedures. 

To support this effort, we will meet 

both online and in person, including 

sessions at the Vermont History 

Center in Barre. 

Jane Cadwalader, Roving Archivist 

with the Vermont State Archives & 

Records Administration and man-

ager of the Vermont Historical Rec-

ords Program, first connected with 

us at last yearôs ñMaking Connec-

tionsò event. This spring, she con-

tacted us about the possibility of 

hosting a summer intern to support 

our organizational efforts. We are 

pleased to welcome Isabella Silva 

and Madeline King, who will help 

identify, classify, and organize our 

extensive photo collection this sum-

mer. 

Our ñMaking Connectionsò event 

was honored with an Award of 

Merit on May 8, 2026, at the 

League of Local Historical Socie-

ties & Museums Achievement 

Awards ceremony in St. Albans. 

We are grateful to the Vermont 

Historical Society for this recogni-

tion. Special thanks to Board mem-

ber Kym Duchesneau for the hard 

work, coordination, and planning 

that made the event such a success. 

 

You may also notice several chang-

es to our Board of Directors this 

year. Charlie Farrell, coordinator of 

the Vermont Schoolhouse Project, 

is now Vice President. Rick Stowell 

has moved from Vice President to 

Treasurer, succeeding Peggy Stow-

ell, who remains on the Board. 

Both Rick and Peggy have contrib-

uted decades of service and bring 

invaluable knowledge, guidance, 

and inspiration to the Society. Rick 

previously served as President from 

2002 to 2007 and again from 2018 

to 2024, while Peggy served as 

Treasurer from 2014 to 2017 and 

from 2024 to 

2026. We are 

also pleased to 

welcome Ra-

chel Twombly 

to the Board. A 

recent arrival 

to Milton from 

North Water-

boro, Maine, Rachel has already 

been actively supporting our organ-

izational work and is eager to learn 

more about the history of her new 

community. Longtime Society 

member Phyllis Mayville continues 

to serve on the Board and, last year, 

passed the role of Secretary to Kate 

Cadreact. 

Our volunteers are essential to the 

Societyôs success. Their time and 

dedication make our annual events, 

museum exhibits, and free public 

access possible. From our founding 

members to todayôs volunteers, 

they have helped preserve Miltonôs 

history for the past 48 years. Their 

commitment remains the founda-

tion of the Societyôs work. We can 

always use additional support. 

Whether you assist at the museum, 

help with refreshments at an event, 

or share a special skill, even a few 

hours can make a meaningful dif-

ference. 

Presidentõs Message 
by Lou Mossey 

Lou Mossey, Jim Ballard & Kym 

Duchesneau accepting the ñAward of 

Meritò 
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Eileen Corcoran currently serves as the Director of Service & Outreach at the Ver-

mont Historical Society, where she manages education and public programming 
alongside providing professional development, training, and support to the hundreds 

of local historical societies and museums around the state. She has over twenty-five 

years of experience working for museums and other cultural organizations in a vari-
ety of roles.   

Hannah Kirkpatrick is the Program Coordinator for the Activating 21st Century 

Local History training program at the Vermont Historical Society. She works direct-
ly with cohort members to help them establish collections priorities and increase 

organizational sustainability. Hannah received her Master of Arts in History from 

the University of Vermont in 2022 and has worked with cultural heritage and com-
munity organizations in Vermont since.   

Jane Cadwalader is the Roving Archivist for the Vermont Historical Records Pro-

gram (VHRP), based at the Vermont State Archives and Records Administration. 

She recently moved to Vermont from Phoenix, where she worked as an Archivist for 

the State of Arizona. Jane received a Master of Archives and Records Management 

(International Pathway) at the University of Liverpool, UK.  Jane is a Co-Lead of 

the Vermont Arts and Culture Disaster and Resilience Network and a Professional 

Affiliate of the Collections Care and Conservation Alliance.   

VHRP is generously funded by the National Historical Publications and Records 

Commission and the Vermont Secretary of State's Office. 

On the left is Jane Cadwalader. In the background on the right is Madeline 

King, from Fairfax. ñI majored in Anthropology and minored in Astronomy 

and Russian Language at the University of Vermont. I am interested in contin-

uing my studies in museum and archive work. Currently, I am getting practical 

experience in these fields to narrow down what types of graduate programs I 

want to investigate to continue my education. This internship will help me 

learn more about working in the field as an archivist, and it will allow me to 

learn more about Vermont history, which is one of my interests because I grew 

up in Fairfax! My favorite creemee flavor is chocolate!ò 

Isabella Silva, on the right in the foreground, is from Essex Jct. ñI am current-

ly an advanced Masterôs student in History at UVM and I have recently graduated from UVM with a bache-

lorôs in History and English. My specialty in English is 19th European cultural history. In grad school, the fo-

cus of my degree is public history, and I am hoping to work more with museums in the future. I have two cats 

named Calvin and Hobbes and my favorite creemee flavor is, of course, maple!ò  

On May 27th they began their summer journey into the task of identifying, sorting, and organizing our exten-

sive collection of photographs at the Milton Historical Museum. Their assistance will greatly improve our 

ability find a photo for a story and better understand the history of Milton over time. 
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In the Classic play by Thorton Wil-

der the characters moved seamless-

ly between their love and lives be-

fore dying and remembering their 

former life from a cemetery. 

As a clergyman I have always re-

minded all in attendance at a funer-

al that the person we honor is not 

dead but is alive that they have 

gone from a finite existence to an 

infinite existence. We could have a 

theological debate on that view but 

my point in this article is to more 

historical in its understanding. 

When we drive by a cemetery it is 

much like looking at a forest and 

itôs beautiful but up close itôs not a 

Garden of Eden with trees that have 

fallen, broken covered with moss. 

Each tree has its own characteris-

tics and purpose. 

When we drive by a cemetery, we 

may glace quickly and think all is 

well. We do not see the monuments 

that are broken, that are leaning, or 

that need cleaning.  The care of any 

cemetery is not left to nature, doing 

so represents a lack of respect. Eve-

ry cemetery, including Miltonôs 

historic cemeteries, needs more 

than a glance or a fleeting remem-

brance. They need our care and re-

spect for those who have gone be-

fore. Within the boundary of a cem-

etery, we honor our mother, fathers, 

relatives, friends, public servants 

and veterans. Milton cemeteries are 

under Milton Town Care. St Annôs 

Cemetery is under Church care we 

encourage to continue to support 

the care of that beautiful cemetery. 

  

The Friends of Milton Cemeteries 

encourage the care of Milton ceme-

teries. The Town of Milton does a 

good job caring for our cemeteries 

with very limited resources with 

perpetual care that generally covers 

mowing, trimming. The Friends is 

responsible for the informational 

sign in the Village Cemetery. The 

Friends support the cemetery work-

days. To help us maintain our cem-

eteries, join the Friends Milton 

Cemeteries, a non-profit group 

sponsored by Milton Historical So-

ciety. Contact Jim Ballard 

jamesbmilton@comcast to join or 

donate. On June 6th we will have a 

maintenance day at the West Mil-

ton Cemetery on Bear Trap Road 

from 8:00 to noon. Restrooms and 

lunch will be provided. 

On Memorial Day we opened a self

-guided tour of Miltonôs Revolu-

tionary War Veterans buried in 

Milton Historic cemeteries. Using 

the brochure created by Karen 

Brigham, visitors can visit our 

founding families who supported 

our independence. 

Special Thanks to Karen Brigham 

for her dedicated work on the Rev-

olutionary War Veteran brochure, 

Rod Moore, Milton Recreation and 

Parks Department, Hannah and Ben 

Nappi who are responsible for the 

printing of the Revolutioary Veter-

ans by cemetery Print for Memorial 

Day, Sue Mullen is the creator of 

the beautiful Revolutionary Veteran 

Quilt, acknowledge Kevin Mullen 

advocacy for a future monument to 

honor Revolutioary and War of 

1812 veterans. John and Phyliss 

Mayville for creating poles to better 

identify Revolutioary cemetery 

monument locations.   

 

 

Mordecai Soper was born Decem-

ber 31, 1746, in England. He died 

in 1821and is buried in the Plains 

Cemetery in Milton Vermont. His 

wife, Naomi Owen was born on 

March 3, 1750. She died in 1826 

and is buried in the Miltonboro 

cemetery. The Soper farm was lo-

cated in an area called 

ñSopertownò, where the recent 

farm of Herb and Phyliss Everest 

farm and a portion now owned by 

daughter Amy Morway. Sopertown 

is an area of portion within Milton-

boro. Mordecai is one of Miltonôs 

Revolutionary War Veterans. 

 

Mordecai Soper  

/ƭƛŎƪ ƻƴ vw /ƻŘŜ ǘƻ ŘƻǿƴƭƻŀŘ ǘƘŜ /ŜƳŜǘŜǊȅ 

aŀǇ ϧ .ǊƻŎƘǳǊŜ 
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